I wish to write the beginnings of a trinitarian theology of community theatre,
or as it is currently called, community cultural development (ccd). I will explore the
concept of community, focusing on two aspects of ccd in particular, those of
participation and empowerment, and also briefly mention process. I will place these
within a relational/communal theology based on the doctrine of the Trinity and also
consider the concept of perichoresis.

Firstly, what is ccd? Community theatre or ccd is a broad arena, encompassing
many forms and performance styles' world-wide, and given various names.? Van
Erven distinguishes it from mainstream theatre and mass culture thus:

It is united....by its emphasis on local and/or personal stories (rather than pre-

written scripts) that are first processed through improvisation and then

collectively shaped into theatre under the guidance either of outside
professional artists. ..or of local amateur artists. Community theatre yields
grass roots performances in which the participating community residents
themselves perform and during the creative process of which they have
substantial input...Its material and aesthetic forms always emerge
directly...from the community, whose interests it tries to express (Van Erven

2001, pp.2-3).

Ccd is one aspect of the wider service of community development, that of ‘helping
communities to articulate their needs and then to act so they can be met’ (Ife 1995, p.
199) As such ccd is embedded in a philosophy of social justice, structural analysis,
self-determination (Pye 2004, p. 33) and social change. Ife identifies twenty-two
principles of community development, several of which are pertinent to ced in
particular: inclusivity and participation; empowerment; community ownership and
expertise; countering of structural oppression, organic development; and process as

outcome (Ife 1995, pp. 178-199). Ccd is also embedded in a philosophy of equity and

cultural diversity. ‘It...is concerned with fostering an environment in which cultural

" It has connections with theatre in education, theatre of liberation, theatre for development, youth
theatre, and includes Boal’s Theatre of the Oppressed: it can draw from Moreno’s Sociodrama and
Theatre of Spontaneity, and narrative theatre techniques. including Fox’s Playback theatre. (Van Erven
2001, pp.2-3; Pye 2004, 32-3).

? E.g. Social Drama, Applied theatre.
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democracy can occur. It values community expression through the arts as ways in
which communities can: create a sense of place; affirm their values; assert their
differences and communicate their aspirations’ (CANSA, p.2). It can have various
models of practice: the artists may be brought in to work with a community; the
artist/s may work within an institution or workplace, like a school or hospital; an arts
organization may involve a community in producing artwork; or the artist/s may be
part of the community themselves (CANSA, p.3). Emphasis is on collaborative
processes, and practice is often in the form of partnerships. Scott O’Hara offers an
excellent table to show how these various modes of community engagement can
affect variables of community passivity, participation, collaboration or
empowerment.’ (O’Hara, 2006)

Community theatre is theatre from, with and for a particular community,
applied to affect a desired outcome or change in the community. It is interactive,
participatory and transformative. Philip Taylor, who names community theatre as
applied theatre, calls it a ‘people’s theatre...[that] takes the art form to non-theatrical
settings [like parks, prisons and other community, vocational and, educational
settings] and where audiences or participants often have no experience...in theatre.’
(Taylor 2003, p. 1, 33) Quoting Pompeo-Nogueira, Taylor emphasizes the central
transformative principle from which applied theatre operates: ‘theater is practiced by
the people as a way of empowering communities, listening to their concerns, and
encouraging them to voice and solve their problems’ (Taylor 2003, p. 27). The
creation of genuine dialogue is critical. Taylor states the aims of such theatre as

raising awareness; posing alternatives; healing psychological wounds or barriers™;

> Table adapted from M. Singh. See Appendix 1
* 1 would qualify this by saying that applied or community theatre is not therapy, but it can be
therapeutic in outcome. It is thus to be distinguished from drama therapy. (Rohd 1998, p. 71)
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